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STUDIES AND SKETCHES BY SIR EDWIN LANDSEER,* R.A. 



THERE seems to have been a short period in Landseer's career 
when the works of Francis Snyders attracted his notice. 
This old Antwerp animal-painter, on whose pictures Rubens and 
Jordaens would sometimes work conjointly with him, was famous 



for representing animals in violent action, either in hunting or in 
fighting; a few pictures which Landseer painted about i82o-'2i, 
called by connoisseurs his " Snyders-time," are of this kind: as 
examples maybe pointed out 'A Lion disturbed at his Repast,' 




Bull attacked by Dogs (1821). — Lent by John Knight, Esq. 



and ' Two Wolves ' (1820) ; and ' Seizure of a Boar ' (1821), in the 
collection of the Marquis of Lansdowne. ' The Bull,' though, so 
far as we can ascertain, never carried beyond the sketch here 
engraved, undoubtedly belongs to this period. The design is, of 
course, imaginary, for such a scene the artist could scarcely have 



* Continued from page 212. 

83 



witnessed in England, and there are some peculiarities about it 
which are opposed to the presumption of a sketch from Nature : 
for instance, the cow standing quietly near by, and the unfortu- 
nate dog in the air, from whose neck streams a broad ribbon, or 
something of the kind. Notwithstanding these and- other incon- 
gruities, the design is very spirited. 

When quite a young man, Landseer was accustomed to make 
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Dogs setting a Hare (1824). 

many drawings of animals for different illustrated publications, 1 ings of this kind for the Annals of Sporting, one of the six be- • 
especially for sporting magazines : in 1824 he produced six draw- | ing that from which our engraving, 'Dogs setting a Hare,' is 




Fallow Deer (1838).— Lent by Joseph Clark, Esq. 
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copied ; under a clump of broad-leaved turnips the head of the 
hare is just visible ; but her doom is fixed, for the pair of dogs, a 
pointer and a setter, have scented her whereabouts. 



So far as our recollection serves, Landseer very rarely introduced 
fallow deer into his compositions ; we find him more at home with 
the wild deer of the Highlands of Scotland, in all the habits pecu- 




Hare and Foxes (1824). — The Drawing in the possession of IT, Vaughan, Esq. 

liar to their race and to the country they inhabit. But in 1838 he | Deer,' which subsequently became the property of the famous col- 
exhibited at the British Institution a picture entitled simply ' Fallow | lector, Mr. William Wells, of Redleaf, and was sold, in 1852, at 




Bob. — The Painting in the possession of Robert Rawlinson, Esq., C.B. 



Messrs. Christie's, to Mr. Meyrick, for the sum of seven hundred 
guineas. Another picture of fallow deer, showing a buck, hind, 
ar *d fawn, was exhibited at Leeds, in 1868, by its owner, Sir F. 



Crossley, Bart. To neither of these works, however, does Mr. 
Clark's sketch, of which an engraving is here introduced, bear any 
marked resemblance: it must, therefore, only be accepted as a 
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study of the animals made for subsequent use : it is executed in 
pencil. 

The engraving ' Hare and Foxes ' is from the sketch of a picture 
exhibited at the Royal Academy in 1824; one of the foxes has se- 



cured a hare, on which it is preparing to feast, when another fox, 
scenting the savoury banquet from afar, makes its appearance to 
share the spoil : if it succeeds, it will most probably be after a 
struggle, for the animal in possession seems quite disposed to con- 




The Mountain Stream (1829-30). — Lent by Messrs. Agnew, Waterloo Place. 



test its right, and able to maintain it. The composition shows 
considerable spirit. 

'Bob,' as we learn from Mr. Algernon Graves's comprehensive 
and excellent catalogue of Landseer*s works, was a favourite ter- 



rier, the property of Mr. W. E. Gosling : it may be presumed he 
was a good dog for rats, one of which lies dead under his foot, 
while its destroyer looks up as if satisfied with his achievement : 
the head of the dog is remarkably expressive. 
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'The Mountain Stream ' is from a beautiful and well-finished oil- 
sketch ; but, like almost every other similar subject introduced into 
this series, we have no clue to the locality, though the view is re- 



ported to suggest some portions of the mountains surrounding 
Glencoe. Yet, wherever the place, the scene represents vividly the 
mountainous landscape of the Scottish Highlands, while the origi- 
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A Pump at Frankfort (1840). — Lent by F. Piercy, Esq. 



n al picture — a small one — is a rich bit of colour. Except that 
something is required in the foreground to make the background' 
objects keep their places, one could well have dispensed with the 
formal bare tree-stumps reared up in the front : certainly more 



graceful forms might have been given to them. The picturesque 
old ' Pump at Frankfort ' is far less a reminder of Landseer's work 
in the sketch-book than it is of our worthy friend of long years ago, 
Samuel Prout. J. D. 



